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The Andes Wheel &
Mokomiro Variations

Sculptures by Francisco Gazitua



Preambulo

"Una convivencia armodnica con la materia”

Estoy encantado de exponer la obra escultdrica de Francisco
Gazitua. Esta exposicion "The Mokomiro Series” marcay celebra
la instalacion de su primera escultura publica en el Reino Unido y
gue lleva por nombre “La Rueda de los Andes”.

Francisco destaca no solo como escultor sino como ser humano
con fuertes vocaciones. Su vida como profesor, difusor de
aprendizajes y experiencias, que ha creado escuelas de arte en
Chile y Croacia y cuyo enorme impacto ha inspirado a muchos
de nosotros a ser escultores, por la forma en que la escultura fue
ensefada por él en St Martins. En este contexto nos conocimos,
el como profesor de la Escuela de Arte St Martins y yo como
estudiante. Sin el liderazgo de Gazitua, muchos de nosotros no
serfamos escultores de piedra, ni estariamos en sintonia con el
sonido de larespiracionde los materiales. Gazitua ensena a traves
del ejemplo de su propio trabajo, su versatilidad y conocimiento
de los materiales es ahora legendario, piedra, madera, acero
y combinaciones de estos materiales mostrando tanto las
habilidades técnicas como la brillantez conceptual, tedricamente
respaldada y estéticamente juzgada.

Se encuentra entre los escultores mas reconocidos de Ameérica
Latina, su uso escultorico del papel, el agua y el viento, la nieve y
el hielo, reflejan un conocimiento e interés por la naturaleza junto
a lo experimental. Sus raices se encuentran en sus estudios de
filosofiaenlaUniversidadyensuinterés general por elaprendizaje
erudito, la literatura y la poesia, todo ello visceralmente integrado
en su pensamiento e inspirado por su entorno geografico. Los

grandes artistas y cientificos del Renacimiento italiano creian
que los escultores y los pintores son los grandes maestros del
mundo visible, en el sentido de que la percepcion de la forma
pura no es un don instintivo que todos poseemos, resultado de
gue nacemos y vivimos en un mundo sub-lunar, como describe
la fisica aristotélica.

En elmundo de la escultura, habitamos el reino de las formas. La
propia realidad de Gazitua selecciona aspectos que convierten
simultdneamente un tema elegido, ya sea un caballo, un puente,
un arbol, un barco, una musica, un cuerpo o un pajaro, en formas
abstraidas, sintetizando los temas en objetos y asiempezamos a
ver el mundo a traves de los ojos de Gazitua.

Tallar es comprender el material y quizas a uno mismo, una
contemplacion que puede enriquecernos.

Me ensenaron a no olvidar nunca a las personas que te ayudaron,
que te impulsaron, para mi Gazitua es una de ellas.

Le agradezco a Francisco suinagotable optimismoy suincesante
exploraciondelestudiodelescultor,sumaterialidadysudedicacion
y creencia en la realizacion fisica de la escultura, la sangre y las
herramientas del escultor. Gazitua busca constantemente bajo
la superficie los verdaderos huesos de la cosa, el pensamiento,
la artesania. Nada de trucos ni de novedades, sino el progreso a
traves del examen cruzado, la pista y el error. El resultado es una
feroz exploracion del tema a través del material elegido.

Isabel H Langtry, Principal HSoA

Foreword

"A Harmonious Co-existence with the Material”

| am delighted to be exhibiting the sculptural work of Francisco
Gazitua. This exhibition “"The Mokomiro Series” marks and
celebrates the installation of his first public sculpture in the UK
and named the "The Andes Wheel".

Francisco stands out not only as a sculptor but as a human with
strong vocations. His life as a teacher, a disseminator of learnt
information and experiences, who has created art schools in
Chile and Croatia and whose enormous impact has inspired
many of us to become sculptors, by the way sculpture was
taught by him at St Martins. It is in this context that we met,
he as a lecturer at St Martins School of Art and | as a student.
Without Gazitua's leadership many of us would not be stone
carver's, or attunedto the sound of materials breathing. Gazitua
teaches through the example of his own work, his versatility and
knowledge of materials is now legendary, stone, wood, steel
and combinations of these materials displaying both technical
skills and conceptual brilliance, theoretically underpinned and
aesthetically judged.

He is amongst the most highly regarded sculptors in Latin
America, his sculptural use of paper, water and wind, snow and
ice, reflect a hinterland of knowledge and interest in nature
alongside the experimental. Rooted in his philosophy studies
at University and general interest in scholarly learning, literature
and poetry, all viscerally embedded in his thinking and inspired by
his geographical surroundings. The great artists and scientists

of the Italian Renaissance believed that sculptors and painters
are the great masters of the visible world in that the perception
of pureformisnotaninstinctive gift that we allpossess—aresult
of our being born and living in a sub lunar world as Aristotelian
physics describes it.

Inthe world of sculpture, we inhabit the realm of forms. Gazitua's
ownreality selects aspects that simultaneously renderachosen
subject, be it a horse, bridge, tree, ship, music, body or bird, into
abstracted shapes, synthesising the subjects into objects and
so we begin to see the world through Gazitua's eyes.

To carve is to understand the material and perhaps yourself, a
contemplation that can enriche us.

| was taught never to forget the people that helped you, that
propelled you, for me Gazitua is one of these.

| am grateful to Francisco for his inexhaustible optimism and
his relentless exploration of the sculptor's studio, its materiality
and his dedication and beliefin the physical making of sculpture,
the blood and tools of the sculptor. Gazituais constantly looking
beneath the surface at the real bones of the thing, the thinking,
the crafting. No tricks or novelty, but progress through cross
examination, trail and error. The result is a fierce exploration of
the subject through the chosen material.

Isabel H Langtry, Principal HSoA



Rueda de los Andes

En "Rueda de los Andes", esculpi y forjé, para construir una
nueva sintesis escultoérica, que no fuera nide piedra nide acero,
sino mas bien, una nueva criatura, similar ala de la joyeria, donde
el metal sirve de montaje para las piedras, soportandolas, y
rodeandolas, casi sin tocarlas.

Los granitos de piedra (granodioritas), de la cantera de mi
estudio se encuentran, 50kilémetros por debajo dela superficie
de la tierra donde he construido mi taller.

Elacero forma el nucleo de la tierra, se encuentra a mucha mas
profundidad, 5.000 km por debajo del granito, esto transforma
el planeta en un inmenso iman que, a través de la fuerza de la
gravedad, produjo el peso de las piedras

"Acero negro y piedra blanca" Luz y sombra de dos formas de
materia.

En el proceso de combinar dos materiales, el blanco de la piedra
y el negro del acero, empece a reunir poco a poco partes de mi
mismo que hasta ahora estaban separadas.

De este modo, conecté una mitad de mitaller, la cantera, conla
otra mitad, la forja, uniendo simultaneamente las dos mitades
de mi practica que se han desarrollado a lo largo de 40 anos de
trabajo, y asi produje "Andes Wheel".

Estoy encantado de que Andes Wheel esté ahora en Londres

uniendo otros elementos importantes, nuestra gente y nuestra

experiencia compartida de la riqueza de la naturaleza.
Francisco Gazitua

Andes Wheel

|carvedandforged, to constructanew sculptural synthesis, that
was neither stone nor steel, but rather a new creature, similar
to that of jewelry making, where metal is used as mounting for
the stones, supporting, and surrounding them, almost without
touching.

Stone Granites (Granodiorites), found from my studio quarry,
50 kilometers below the surface of the ground where | built my
workshop.

Steel forms the core of the earth; it is found 5,000 km beneath
granite, making the planet into an immense magnet that,
through the force of gravity, produced the weight of the stones.

"Black steel and white stone” Light and shadow, two forms of
matter.

In the process of combining two materials, the white of the
stone and the black of steel, | gradually began to bring together
parts of myself that had been separate until now.

Consequently connecting one half of my workshop, the
quarry, with the other half, the forge. Joining the two halves of
my practise that have developed over 40 years of work, in so
produced "Andes Wheel".

| am delighted that Andes Wheelis now in London uniting other
important elements, our people and our shared experience of
the richness of nature.

Francisco Gazitua
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Andes Wheel Installation

Installing a large scale public sculpture is exciting and
simultaneously challenging. It is process in planning and
logistics.

Mount Anvil project manager Richard Moseley planned all the
steps necessary to complete the perfect installation from
Camden Council permissions, to selecting a great team from
Proplant which included two of its directors Jo .. and Sean F.
lan.. Dave..

The team unloaded a forklift from the 50 high ab lorry
and negotiated the sculptural parts through the beautiful
Hampstead Manor estate and onto a specially designed
scaffold which lifted the two ton stones over the lawn leaving it
as pristine as it always is.

Thanks to all the team, especially Richard Moseley.

Isabel H Langtry Principal HSoA



Mokomiro Variations
Acero Forjado & Madera / Forged Steel & Wood
30x8x6cm




Variaciones Mokomiro
Una vision de Tim Scott

En 1989 Francisco y yo fuimos juntos a la Isla de Pascua (yo
habiaido a Santiago para ayudarle a dirigir un taller de acero).

iNo sdlo vimos y nos maravillamos con las famosas figuras de
piedray su entorno arquitectonico, sino gue tambien visitamos
al escultor local Bene Tuky, donde, debajo de su cama !, tenia
una coleccion de piezas de madera basadas en las antiguas
tradiciones de la Isla de Pascua, no de piedra, sino de madera
tallada; jpues la Isla de Pascua estuvo una vez cubierta de
bosque!

Francisco, inspirado en esta tradicion y en el noble esfuerzo de
este hombre por revivirla, ha intentado durante las ultimas tres
décadas producir una serie ("Variaciones Mokomiro") con una
nueva version de este antiguo arte dentro de su propio ethos
escultorico de construccion en acero y madera.

Esta exposicion muestra los frutos de su vision.

Mokomiro Variations
A view from Tim Scott

In 1989 Francisco and | went to Easter Island together (my
having gone to Santiago to help him conduct a steel workshop).

Not only did we see and wonder at the famous stone figures
and their architectural surroundings, but also visited the local
sculptor Bene Tuky, where, under his bed |, he had a collection
of wood pieces based on the old Easter Island traditions, not of
stone, but of carved wood; for Easter Island was once covered
in forest !

Francisco, inspired by this tradition and this man's noble single
handedefforttoreviveit,has overthelast three decades sought
to produce a series ("Mokomiro Variations") with new version of
this old art within his own sculptural ethos of constructing in
steel and wood.

This exhibition shows the fruits of his vision.
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Aeropuerto Il / Airport I
Santiago, Chile - 2005
Acero / Mild Steel
1200 x 380 x380m

Barca Volante / Flying Boat
Toronto, Canada - 2004
Acero / Mild Steel
20x18x18m
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Puente de Luz / Bridge of Light
Toronto, Canada 2009 - 2012
Acero / Steel
5x100x5mts

“Parque forestal” Oda Elemental al Fierro / Forrest Park Ode to Iron Elements

Santiago, Chile - 1987
Forjadoy Soldado / Forged & Welded Steel
410x350x550cm
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Esmeraldalll
Las Condes, Santiago Chile 2014
Acero / Mild Steel
25x20x18m

Plaza Pedro de Valdivia
Santiago, Chile 1999
Granitoy Agua / Granite & Water
X X Xm
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Circunnavegacion Homenaje a los 500 anos del viaje de
Circunnavegacion Estrecho de Magallanes /
Homage to the Circumnavigation of the Strait of Magellan
Patagonia Sur / South Patagonia
Acero / Mild Steel
20x18x18m
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HSoA was founded in 1946 by a group of local artists,
including Henry Moore, Bernard Gay and Jeannette
Jackson, who believed that art should not be the
exclusive domain of the avant garde. Today the
schoolis anindependent centre of artistic excellence,
providing first class, affordable tuition in traditional
observational and experimental creative skills. Our
branding includes the line ‘Unleashing the artistin
everyone', a direct reference to our founders' original
mission.

Hampstead School of Artis a registered charity,
governed by a board of trustees who have ambitious
plans for the school's future. Central to this has
been the move to a state-of-the-art new building,

All rights reserved. No part of this publication
may be produced or transmitted in any form
by any means without prior permission in
writing from the publisher and the artist. Reg Boorer
Vice Chair, Board of Trustees

designed by Allies and Morrison.

HSoA Publishing is a division of Hampstead School of Art






